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NY Times, June 1, 1972

The Whitney Museum of American
Art’s annual surveys of the contem-
porary scene will be doubled in

size and halved in frequency ...

The annual will become a biennial, ...
One advantage, Mr Baur points out,
is that a fuller survey of current
directions can thus be presented.
But equally advantageous is that it
no longer need be decided whether
works in the increasingly shadowy
boundary area between media

belong in the painting or sculpture
annuals.

Annuals at Whitney Museum
- To Be Biennials, but Larger

By JOHN CANADAY

E g 1n January,

was announced y by
John 1. H, Baur, the museum's
director.

C

museum will be turned over
to it—which means four full
floors and a small subterran-
ean ﬁatlery instead of the
two floors that have been

pace of the

works called to the museum's
attention each season, either
by exhibitions. in the com-
mercial galleries or by visits
to artists' studios. The an-
nuals of the Pennsylvania
Academy of Fine Arts in Phil-
adelphia and the Corcoran
Gaﬂe%_nin Washington have
been dropped, partly because
of expenses involved but

because the Whitney
anrual, being in New York,
lessened their importance.

allotted to the annuals.
While the annuals alter-

nated between painting and

mlptul?’zh the biennials will

e Whitney blennial is
the youngest but the only
surviving one of a trio of its
kind: surveys on a semicom-
petitive basis, selected by
members of the from
the enormous numbers of

there’s another advantage we look
forward to. With a biennial, you only
get clobbered every other year.”

The Whitney annuals have been
under siege recently by minority
groups—women artists and black
artists—demanding fuller repre-
sentation. By complying with such
demands, the Whitney has opened
itself to further attack by critics
who feel that the exhibitions are
no longer selected on the bases of
expedience and an exaggerated
effort to keep up with novelty
movements.

Asked whether he would add to a
biennial’s list of advantages over an
annual the practical one of money-
saving, Mr Baur said, “No, but
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—Cunningham himself can look like
an elf, and many of his dances have a
quality that can really only be called
naughty.

Incidentally, when I last wrote about
this work I accused Mr. Cage of
drinking New York State cham-
pagne. He was very horrified—and I
am forced to admit that I must have
mistaken the label. Last night they
were drinking Mumms’ Cordon
Rouge, and very nice too.

RECEIVING SIGNALS FROM

BEYOND EARTH: The Arecibo
Ionospheric Observatory, which oc-
cupies this valley in Puerto Rico, has
been recording mysterious signals.

“It is the most exciting discovery of
the past 50 years,” said a prominent
California astronomer a few days ago.
“But don’t quote me!”

“Our first thought,” said Sir Martin
Ryle of Cambridge University, where
the observations were first made,
“was that this was another intel-
ligence trying to contact us.”

“We cannot completely rule that out,”

WILIAN ).

they are talking privately about the
possibility that these sources are
navigation beacons or segments of a
communication net linking a number
of highly advanced civilizations.

The intensity of each pulse is highly
variable over a period of one minute.
The emissions then disappear for
three or four minutes, whereupon
they reappear for another minute

of variable intensity. This cycle is
continuous.

Retired Bell Labs Engineer
The idea of the festival, which

is attracting such artists as Stan
VanDerBeek, the filmmaker; Merce
Cunningham, the choreographer;
the rock’n’roll group the Doors; and
Morton Subotnick, the avant-garde
composer, is to get away from the
traditional lecture technique that has
the audience listening to whatever
authority sees fit to hand down.

Slowly, they generated a low hum
that became ever larger, ever louder.
They began to walk in line. Students
fell in with them. Soon, almost every-
one in the house was out of his seat,
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NY Times, March 10, 1968 “reductive” school, he finds these tal art—but that is not what he is existence, ruled by determination
terms unsatisfactory. He prefers, creating. rather than discovery.
an art whose restrictive means and  apparently, the term rejective,
belligerent stance towards the art of ~ which implies that the artist has he is not interested in modular art or Some critics have claimed that Judd
the past challenges our ideas of the  rejected certain options in art and indeterminate composition— has raised boredom to an esthetic
esthetic experience. certain formal interests he no longer principle; others have suggested
considers viable. In fact, Judd isnot  In preparing for the Whitney that such work belongs more in the
But the importance of the New York especially happy with the word show, Judd found that the problems history of theatrical design than to
showing ... gives the imprimatur of  sculpture as applied to his austere of his art had become manage- the history of art. My own view is
the Establishment to a style which,  box-like forms. “Everything that rial—specifying materials, that work which raises such basic
if it is not so radically new as the sculpture has,” he claims, “my work  scheduling their shipment to the questions about the nature of one’s
claims made for it, is nontheless doesn’t.” metal shop, overseeing the produc-  experience of art can hardly be
significantly different from the forms tion of the works themselves. ... thought monotonous or trivial.
of art that have preceded it. He does not subscribe, for instance, these are simply the conditions of
to the new mystique of technology.  his art. (from the NYPL Microfiche room)

Although Judd has been classified as
a member of the minimal or He has an interest in environmen- an art that seems willed into 4
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NY Times, March 8, 1968 say about the practical and philo- because of Vietnam. Presently I “Peanuts.”

sophical problems of Government  had difficulty thinking about them

Arts in War’s Shadow and the intellectual’s role in it. myself. Because of Vietnam.” this impudent tale of the sexologist,

But as he looks back at the lost criminologist and Isabela, the nubile

Nothing less than lost opportunities opportunities, his attitude is They communicate ideas and switchboard operator
in the vital fields of international sorrowful rather than angry. imagination, which can be as valuable
educational and cultural exchanges as money and material.

are at issue.

The reason? Vietnam.
They are as useful to us as to other

this war. The Government’s preoc- ~ Vietnam intruded in other ways. countries, for we still tend to be

cupation with it, he insists, is causing provincial and they help to give us

it to undercut or ignore programs “Our credentials abroad, even in the perspective we must have as a

for international exchanges that culture and scholarship, have gone ~ world power.

should be basic to our relations with  down because of the war,” he says

the world. sadly. “At home I couldn’t get “The Graduate” was called the “find”
anyone influential to think about of the year.

He will have some strong thingsto  educational and cultural problems 3



